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BRYAN BELLER - Electronic Press Kit
Biography
Bryan Beller has maintained a frenetic, multi-
faceted career as a bassist, composer, solo 
artist, writer and clinician for over twenty-five 
years. 

Beller’s reputation as a uniquely talented yet 
supremely tasteful team player for adventurous
instrumentally-minded artists is clearly evidenced 
in his work for some of the industry’s top names. 
He’s been Joe Satriani’s touring bassist since 
2013, notching three world tours and several cuts 
on Satch’s 2015 release Shockwave Supernova. 
Beller’s also the bassist of the rock/fusion super-
trio The Aristocrats (with uber-players Guthrie 
Govan on guitar and Marco Minnemann on drums), 
one of the hottest acts in the genre today. The 
Aristocrats released six critically acclaimed albums 
in five short years, with their sixth (You Know 
What…?) on the way in 2019. Their three success-
ful world tours even included joining Satriani and 
Steve Vai for a G3 run in Europe. This high profile work has landed Beller on the pages of 
numerous music magazines, including cover features in Bass Player and Bass Musician 
magazines.

As a solo artist, Beller’s most current effort is the epic-scale modern progressive double 
concept album Scenes From The Flood. Set for a 2019 release, the massive 2CD/2LP work 
employs an all-star cast of 26 musicians (including Joe Satriani, John Petrucci, Guthrie 
Govan, Mike Keneally, Gene Hoglan, Joe Travers, Haken’s Ray Hearne, and many more) to 
explore themes of ambition and loss, intentionality and reality, hope and disillusionment, and 
uses every second of its 18-song, 88-minute running order to tell an emotionally consuming 
and unforgettable musical story. Before then, Beller released his debut solo album View in 
late 2003 to widespread acclaim, earning the monthly feature in Bass Player Magazine ("…
it's a thrill to witness an artist like Beller find his voice with such a self-assured debut..."). His 
second album Thanks In Advance (2008) garnered even more critical praise (“…a bonafide 
entry for bass album of the year” – Chris Jisi, Bass Player Magazine). Beller’s first live album 
Wednesday Night Live – a raw, powerful, intimate document of his 2010 touring lineup 
playing the world-famous Baked Potato in Los Angeles – was released in 2011 on both CD 
and DVD. His first instructional DVD, Mastering Tone And Versatility, was released by Alfred 
Publishing in early 2012, and he’s a featured artist on the instructional website Jamplay.com. 

Beller’s additional sideman gig experience includes being Steve Vai’s choice for the 2009 live 
CD/DVD Where The Wild Things Are, a tour-de-force document of the six-piece Vai live band 
Beller anchored on bass in 2007. He’s also toured with the "band" Dethklok, a tongue-in-
cheek extreme metal band borne of the hit Cartoon Network "Adult Swim" show 
Metalocalypse; Beller’s tracked on the last two Dethklok releases (Dethalbum III; The 
Doomstar Requiem) and has joined the band for three nationwide tours to date, alongside 
metal monsters Mastodon and Machine Head, among others. And he’s been a musical 
partner of freak/genius guitarist Mike Keneally (Frank Zappa) for over 17 years and 10 
albums.
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Beller's 16-year span as a freelance writer includes cover stories on bass luminaries such 
as Justin Chancellor (Tool), Christian McBride, Alex Webster (Cannibal Corpse) and Chris 
Wolstenholme (Muse), as well as a landmark cover feature on the state of heavy metal bass 
involving ten different interviews. In 2010, Beller interviewed former Governor of Arkansas 
and 2008 Republican Presidential candidate (and part-time bassist) Mike Huckabee for 
Bass Player Magazine. He’s also interviewed a veritable who’s who of the modern bass 
world: Jonas Hellborg, Victor Wooten, John Patitucci, Lee Sklar, Neil Stubenhaus, Jay 
DeMarcus (Rascal Flatts), Justin Meldal-Johnsen (Beck, Nine Inch Nails), Bill Laswell, 
Jimmy Haslip, Stefan Lessard (Dave Matthews Band), Matt Garrison, Adam Nitti, Oteil 
Burbridge, Dave LaRue, Miroslav Vitous, Billy Sheehan, Emmy-award winning television 
scorer W.G. "Snuffy" Walden (The West Wing), and myriad others. 

Beller’s earliest days on bass were as a Westfield, New Jersey pre-teen on upright in the 
school orchestra. It was short-lived, as he switched to electric at 13 to better play Rush, Led 
Zeppelin, Pink Floyd and Metallica tunes. Concurrently, a couple of years of classical piano 
lessons morphed into his own self-taught ear training regimen, as he learned to play those 
same classic rock and metal songs on the piano completely by ear. Once he landed at 
Berklee College Of Music, Beller focused solely on bass, and eventually joined a blues-rock 
band called 100 Proof, which played originals mixed with blues and Allman Brothers covers 
in Boston’s dirtiest bars. Beller’s rootsy, earthy, groove-oriented approach (as opposed to 
some of the more shred-oriented players of the time) had found a welcome home – and the 
original lineup of the band went on to do interesting things: One (Dylan Altman) wrote a #1 
hit song for Tim McGraw; another (Jon Skibic) served as the touring guitarist for The Eels 
and the Gigolo Aunts; and the other (Ben Sesar) ended up as Brad Paisley’s touring 
drummer for ten years and counting. 

But it was when Beller met drummer (and Frank Zappa fanatic) Joe Travers at Berklee that 
his career first ventured onto its current path. Joe knew Mike Keneally, who was in Dweezil 
and Ahmet Zappa’s band Z. Eventually Joe moved to Los Angeles, joined that band, and 
got Beller an audition in 1993, which Beller won, thereby entering the world of Zappa-
influenced and independently-minded musicians he still calls fellow travelers to this day.  

As a pure player, a composer, a masterclass clinician (sponsored by Mike Lull Custom 
Basses, Gallien-Krueger Amplification and D’Addario Strings), a former Contributing Editor 
for Bass Player Magazine, and a former Vice-President of SWR Sound Corporation, Beller 
brings a holistic perspective to the world of bass, and music.
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Quick Facts:
Location: 
    North Los Angeles County, CA

Genre: 
    Instrumental Rock, Progressive Rock,
    Rock/Fusion

Solo Discography: 
    Scenes From The Flood (2CD/2LP) - 2019
    Wednesday Night Live (CD/DVD) - 2011
    Thanks In Advance (CD) - 2008
    To Nothing (DVD) - 2008
    View (CD) - 2003

Publicity:
    Rhiannon Jenkins/RJPR Music
    rhiannon@rjprmusic.com

Key credits:
    The Aristocrats
    Joe Satriani
    Dethklok
    Steve Vai
    Mike Keneally
    James LaBrie
    Wayne Kramer
    Z (Dweezil and Ahmet Zappa)

Online: 
    website: bryanbeller.com 
    Facebook: www.facebook.com/bryanbellerbass
    Twitter: @bryanbeller
    Instagram: @bryanbellerbass
    Youtube: https://www.youtube.com/bryanbeller



B R Y A N    B E L L E R 
s c e n e s  f r o m  t h e   f l o o d 
- - - - - - - - - - - - - - - - - - - - - - 

♦ An	  epic-‐scale	  progressive	  double
concept	  album

♦ 18	  songs,	  88	  minutes	  total
♦ All-‐star	  lineup	  including	  Joe

Satriani,	  John	  Petrucci,	  Guthrie
Govan,	  Mike	  Keneally,	  Gene
Hoglan,	  Ray	  Hearne	  (Haken)	  &
more

♦ Deluxe	  packaging:	  2CD	  8-‐panel
digipak	  +	  	  TWO	  20-‐page
booklets;	  2LP	  gatefold	  +	  24	  page
full-‐size	  booklet

RELEASE	  DATE:	  SEPTEMBER	  13	  

Scenes	  From	  The	  Flood	  Double	  CD:	  	   	   Catalog	  #	  OBR-‐6913006	   UPC:	  	  728370493528	  
Scenes	  From	  The	  Flood	  Double	  Vinyl:	  	   Catalog	  #	  OBR-‐6913007	   UPC:	  	  728370507379	  

A	  limited	  run	  of	  200	  coloured	  (purple)	  vinyl	  will	  also	  be	  produced	  

Bassist/composer	  Bryan	  Beller	  (The	  Aristocrats,	  Joe	  Satriani,	  Dethklok,	  Steve	  Vai)	  presents	  a	  sweeping,	  epic-‐
scale	  modern	  progressive	  double	  concept	  album	  that	  asks	  the	  question:	  When	  the	  storm	  comes	  for	  us,	  the	  
big	   one	   after	   which	   things	  will	   not	   be	   the	   same,	  who	   are	  we	   and	  what	   do	  we	   become	   in	   those	   defining	  
moments?	  What	  do	  we	  keep,	  and	  what	  do	  we	  let	  go?	  Scenes	  From	  The	  Flood	  employs	  an	  all-‐star	  cast	  of	  26	  
musicians	  to	  explores	  themes	  of	  ambition	  and	  loss,	  intentionality	  and	  reality,	  hope	  and	  disillusionment,	  and	  
uses	   every	   second	   of	   its	   18-‐song,	   88-‐minute	   running	   order	   to	   tell	   an	   emotionally	   consuming	   and	  
unforgettable	  musical	  story.	  Produced	  and	  composed	  by	  Bryan	  Beller	  (except	  "Angles	  &	  Exits",	  composed	  by	  
Janet	  Feder).	  Mixed	  and	  mastered	  by	  Forrester	  Savell	  

Scenes	  From	  The	  Flood	  is	  performed	  by:	  
Christopher	  Allis,	  Bryan	  Beller,	  Nili	  Brosh,	  Paul	  Cartwright,	  Darran	  Charles,	  Julian	  Coryell,	  Mike	  Dawes,	  Janet	  
Feder,	  Guthrie	  Govan,	  Ray	  Hearne,	  Gene	  Hoglan,	  Mike	  Keneally,	  Jamie	  Kime,	  Fred	  Kron,	  Teddy	  Kumpel,	  Jake	  
Howsam	  Lowe,	  Evan	  Mazunik,	  Nate	  Morton,	  Rick	  Musallam,	  Mike	  Olekshy,	  Griff	  Peters,	  John	  Petrucci,	  Matt	  
Rohde,	  Joe	  Satriani,	  Rishabh	  Seen,	  Joe	  Travers,	  Leah	  Zeger	  

TRACK	  LISTING	  
PART	  ONE	  
The	  Scouring	  Of	  Three	  &	  Seventeen	  
Volunteer	  State	  
Everything	  And	  Nothing	  
A	  Quickening	  
Steiner	  In	  Ellipses	  

PART	  TWO	  
Always	  Worth	  it	  
Lookout	  Mountain	  
The	  Storm	  
The	  Flood	  

PART	  THREE	  
Bunkistan	  
As	  Advertised	  
Army	  Of	  The	  Black	  Rectangles	  
The	  Outer	  Boundary	  
Angles	  &	  Exits	  

PART	  FOUR	  
The	  Inner	  Boundary	  
World	  Class	  
Sweet	  Water	  
Let	  Go	  Of	  Everything	  

♦ Website:	  www.bryanbeller.com
♦ Facebook:

facebook.com/bryanbellerbass
♦ Twitter:	  @bryanbeller
♦ Instagram:	  @bryanbellerbass
♦ Press	  Requests:	  Rhiannon	  Jenkins

(RJPR)	  rhiannon@rjprmusic.com
♦ Order	  Inquiries:	  	  Mike	  DeMonte

mike@hcdistro.com
♦ Record	  Label:	  Onion	  Boy	  Records
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D E T H K LO K 
T H E  A R I ST 0 C R ATS

BRYAN 
BELLER
MASTERING 
TONE AND 

VERSATILITY 

RUBBERBAND MAN
BOB BABBITT

1937–2012

EXTREME EFFECTS
JUAN ALDERETE 

SLAPPER’S DELIGHT
BLAST CULT BASSES

®

“Superfl y” Lucky Scott with Curtis Mayfi eld9
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THE
QUICKENING
AFTER 20 YEARS OF METICULOUSLY 
CRAFTING A MULTI-FACETED CAREER, 
BRYAN BELLER IS SUDDENLY EVERY-
WHERE AT ONCE. BY E.E. BRADMAN
IT’S 12:30 ON A WEDNESDAY AFTERNOON, AND I’M TALKING TO BRYAN BELLER, 

who’s on his way to the helicopter that will take him to tonight’s sold-out Dethklok show. Klokateers, the 
band’s hooded helpers, will be at the door to pass out Dethklok tattoos, and bartenders will serve drinks 
with specially made cocktail napkins. Eight hours later, the band is scheduled to take the stage, kick ass, 
and accept the adulation of the thousands of rabid fans who snapped up tickets in time.

Beller’s got a million things on his mind—there are albums to mix, sessions to plan, and tours in the 
balance—but his primary job tonight will be to make William Murderface, the bassist of Dethklok, sound 
good to a Comic-Con audience full of hardcore metal fans. And as anyone who’s ever seen Adult Swim’s hit 
cartoon series Metalocalypse knows, that’s a mighty Herculean task.

Lucky for him, Beller has a skill set heavy enough to inspire a fi ctional character: He’s a rocker’s rocker 

11
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with superhuman chops, ears of gold, a tone all his 
own, an intense work ethic, and a sense of humor 
that just won’t quit. He can groove, he can solo, he 
can compose, and he’s ridiculously well organized; 
he’s a damn good writer, too. And as popular as the 
real Dethklok band has become—Dethalbum I and 
Dethalbum II are the highest-charting death metal 
albums in the history of the Billboard 200—Deth-
klok is just one of Beller’s gigs. If, to paraphrase 
that old bumper sticker, the one with the most gigs 
wins, 41-year-old Beller just might be the champ.

Th e New Jersey native’s musical journey began 

Beller onstage with Dethklok

GFS Pickups are sold exclusively online by www.Guitarfetish.com

Alnico Rod Magnets, Push back Cloth 
Wire, Vintage Correct Plain Enamel Wire

all for around $30 each.

The Bottom Line

Highly respected bassist Andy Irvine will perform and share his insight into his gear, his techniques, studio work, touring, produ-
cing, composing, and passion for playing. This fun and educational event is benefi cial for all musicians.

At each event there will be FREE drawings with chances to win thousands of dollars worth of killer WARWICK Basses and Amps.

Tons of FREE door prizes from WARWICK and EMG.

All events are FREE to the public and you must be present to win !
Visit www.warwick.de for more information and tour date announcements.

Clinic Tour 2012 with 
WARWICK Artist Andy Irvine

SAM ASH MUSIC
155 U.S. 22 - Springfi eld, NJ 07081

10 / 2 / 2012
7:00 pm

SAM ASH MUSIC
95 Amity Road - New Haven, CT 06515

10 / 3 / 2012
7:00 pm

MATTS MUSIC
1597 Main Street- Weymouth, Massachusetts 02190

GUITAR FACTORY
1060 Union Road - West Seneca, NY 14224

10 / 4 / 2012
7:00 pm

10 / 9 / 2012
7:00 pm

BUCKDANCERS CHOICE
248 Saint John St - Portland, ME 04102

MUSIC CITY
3236 Main Street - Buffalo, NY 14214

THE HOUSE OF GUITARS
645 Titus Avenue - Rochester, NY 14617

WARWICK/FRAMUS SHOWROOM 
76 East 7th Street - New York, NY 10003

10 / 5 / 2012
7:00 pm

10 / 10 / 2012
7:00 pm

10 / 8 / 2012
7:00 pm

10 / 12 / 2012
7:00 pm

F a m i l y  O w n e d  S o l a r  P o w e r e d   S u s t a i n a b l y  M a n u f a c t u r e d  i n  a  G r e e n  E n v i r o n m e n t
Distribution USA:

Artist Contact:

Branches:  
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with fi ve years of classical piano studies and went 
into overdrive after he graduated from Berklee in 
1993. Beller’s fi rst gig out of school was with Dweezil 
and Ahmet Zappa, which began his affi  liation with 
the L.A. “chops squad” and introduced him to Zappa 
alums such as Steve Vai and Mike Keneally. His next 
big adventure was with amp giant SWR, where he 
spent eight years working his way up from amp tester 
to artist relations guy to, eventually, vice president. 
As if a full-time gig and sideman work with MC5 
leader Wayne Kramer and Dream Theater singer 
James LaBrie weren’t enough, Beller began blogging 

(a “web journal,” they called it then), wrote columns 
for Bass Player from 1999 to 2003, and put out 
his fi rst solo album, the raw and youthful View, in 
2003. But 13 years after he arrived in Los Angeles, 
Beller quit it all, fell in love, and moved to Nashville. 
He set the journey to music on his second album, 
2008’s Th anks in Advance, as well as an accompany-
ing DVD, To Nothing. Snagging choice touring gigs 
with Vai and Dethklok kept him busy through 2009.

In the last year, though, Beller’s career seems to 
have gone into overdrive. His Wednesday Night Live 
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Basses (all by Mike Lull) Modern 5,

P/J 5, T-Bass 4 and 5-strings, fretless 

Modern 5

Rigs (all by Gallien-Krueger) Fusion

550, 2001RB, two Neo 4x12 cabs; MB 

Fusion and Neo 2x12 cab for small gigs

Strings D’Addario ProSteels (.045–

.130) for fretted basses, D’Addario Half 

Rounds (same gauges) on the fretless, 

D’Addario ProSteels (.065–.130) for 

Dethklok’s C standard tuning 

Eff ects Roland volume pedal, Boss

OC-2 Octave, Xotic Effects Bass BB 

Preamp, DigiTech Bass Driver, Electro-

Harmonix Bass MicroSynth, Aphex 

Bass Exciter, Retro-Sonic Stereo Cho-

rus, DigiTech Digital Delay, Demeter 

Opto-Compulator, Dunlop Bass Wah, 

Voodoo Labs Power Plus 2 (or G-Labs 

power supply for European tours)

Studio gear ART TubePAC, Dunlop

M-80 bass DI/drive into a Raven Labs

PHA-1 headphone amp into a dbx 163x

compressor; SansAmp PSA-1

Other Patch cables self-built using the

Planet Waves Pedalboard Cable Kit

• Watch Bryan explain his three-fi nger

galloping technique.

• Watch the extended version of

Murderface’s bass solo.

• Watch Bryan perform “Freak Show

Excess” with Steve Vai (bass solo at

7:28).

bassplayer.com/october2012
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CD/DVD fi nds him joyfully romping through his songs with an all-
star band of old friends, including Keneally and Berklee cohort Joe 
Travers. On his new instructional DVD, Mastering Tone and Ver-
satility [Alfred], Beller breaks down those subjects in a way that 
only someone with his wide range of experiences can. Live at the 
White House [Mermaid Holler] is a snapshot of the house concerts 
he does with his R&B-singing, keyboard-playing wife, Kira Small. 
Th e self-titled debut of Brendon Small’s Galaktikon [BS Records], 
by the mastermind behind Dethklok, gives Beller a chance to fl ex 
his melodic metal chops; he’s been in the Dethklok touring band 
for years, but he’ll make his studio debut on the band’s third 
album. And he’s got the Aristocrats, his virtuosic rock instrumen-
tal trio with drummer Marco Minnemann and guitarist Guthrie 
Govan. All that time at SWR hasn’t gone to waste, either: Beller 
is a partner in Boing, the Aristocrats’ label, and he runs his own 
imprint, Onion Boy.

Clearly, the man has more than his share of chops, focus, and 
drive. Which is why, while most of us can barely get to rehearsal 
on time, Bryan Beller is landing in a helicopter, bass in hand, and 
getting ready to be mobbed.

Where did you develop such a strong work ethic?

It’s innate. I’ve been this way since I was a kid. For a while I 

rebelled against it, and it made me miserable; now, I embrace it 
as a gift because I love what I do. I love all the aspects of being a 
musician—the communication, the organization, the promotion, 
the music itself—and I just love working on it all. 

Were you this busy at Berklee?

I wasn’t a fl ashy player, and people weren’t asking me to do 
stuff when I was at Berklee, so I set up my own concerts and 
asked people to do my stuff . In order to do that, I had to keep it 
organized, because there are so many moving parts. So I started 
making lists, which I still do today. Putting something on the list 
helps me choose how to focus my energy.

What did you want to do after Berklee?

I was ready to move to New York to be in an original blues-
rock band—this was 1993, the age of the Spin Doctors and stuff  
like that. Th en I got a call from a drummer friend of mine, Joe 
Travers, who was in Dweezil Zappa’s band, and he got me an audi-
tion. When I got the gig, I moved to L.A., and suddenly I was that 
guy—the guy playing in the Zappa entourage.

Is there a relationship between landing big gigs and having 

great tone?

When you’re auditioning, one of the biggest determining fac-
tors is whether you have the right tone for the gig. Before the 
amplifi er, before the pedals on the fl oor, before your strings and 

B R Y A N  B E L L E R CSCS

14
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the pickups and the wood in the bass, there are your hands. Your 
hands are the ultimate tone-shaping devices, because they’re the 
only things that are always there, no matter what gear you use.

What does it take to get gear endorsements?

First of all, you don’t “get gear endorsements”—you, as a player, 
endorse the company. If you want to know how to be an endorser, 
get a gig. Th e only way that you’ll ever get a deal without a nota-
ble gig is if you’re a freakish technical player. Another point I can’t 
make strongly enough: Love the gear fi rst. If you’re looking at a 
company because they’re going to publicize you, but you’re not in 
love with the gear, you’re doing it wrong. Get your gear and your 
tone straight, get a gig, and then worry about the endorsement.

What led you to use Mike Lull basses?

I was working at SWR in 1999 when he sent in an active Jazz-
style 5-string for our showroom. It was a little more aggressive 
in the midrange than what I was used to hearing, but I took it on 
a couple gigs with Mike Keneally, and everything I tried with it, 
my hands were just like, “Yes! Yes! Yes!” It was the instrument I 
hadn’t even known I was looking for. Twelve years later, that bass 
is still my main instrument.

You’ve taught at Gerald Veasley’s Bass Bootcamp. What do you 

talk about in your clinics?

Younger players are usually more focused on developing 

technique instead of groove—but when I teach clinics, I bring 
it down to earth. Th e fi rst time I went, we talked about tone; we 
looked at the signal chain, from the beginning to the end. Th e 
second time, I showed students my six steps to learning songs 
by ear. I’m not teaching the fi reworks in my group instruction.

What’s your method for learning songs by ear?

First, fi gure out the meter. If you can’t count through it, you 
have no business learning what the pitches are. What’s the time 
signature? Is it swinging or straight? Th en decipher the pitches. 
What notes am I trying to hear, what key are we in, is it major or 
minor, and how do the notes relate to the key? Th en fi gure out 
the rhythm—what’s the groove? What are the accents or syn-
copations that make it groove? Once you’ve got all that, place it 
in harmonic context. What are the chord changes? How do the 
meter, pitch, and rhythm fi t into the chord changes of the song? 
Once you’ve learned the line and you know how it fi ts into the 
chord changes, think about song form. Are you playing a verse, a 
chorus, a bridge, or what? And then fi nally, after all that, fi gure 
out how to execute it on the bass.

Have the requirements for up-and-coming players changed 

since you hit the scene?

Not all that much. Th ere’s more technical facility now than 
there was ten years ago, and there will be more technical facility 

15
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ten years from now. I ask all my students the same 
thing when they come through the door: How well 
do you know the neck? Most people hang out in 

the fi rst fi ve frets, aren’t comfortable on frets six 

through ten, but are okay at the 12th fret because 

there’s the double dot and it’s the octave. We start 

with exercises—I ask them to play a scale starting 

with the 1st, 2nd, and 4th fi ngers, and then I ask 

them to name every note in the scale. Th en they 

move up two frets and do it again.

Do you encourage beginners to practice with a 

metronome?

If I had a student whose time was all over the 

place, I might tell them to get a metronome and 

play eighth-notes until they feel even, but I rec-

ommend playing with music. My metronome was 

John Bonham, and I played with him over and over 

again. I never practice with a metronome. It bores 

me. I can’t deal.

Do you emphasize theory?

Th eory is important. Know the circle of 5ths, 

know the keys, know your scales—you don’t even 

have to start thinking about modes, just the basic 

keys and key signatures. I encourage my students 

to know all that stuff  and apply it to the instrument 

Beller’s all-star band also features Griff  Peters 
(guitar), Mike Keneally (guitar/keys), Rick 
Musallam (guitar), and Joe Travers (drums).
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as soon as they can.  To learn about tone, play along 

with records. For ear training, play along with records. 

My practice routine is just four words: Play along 

with records.

On your DVD, you tell the story of your two audi-

tions for Steve Vai’s live band, 11 years apart.

For a gig like that, the audition booby trap is 

thinking you have to show them that you can do 

the gig. But in reality, they won’t hire you unless 

you can, right? And there will likely be more than 

one person who’s capable of doing so. So the deci-

sion of whether or not you get the job is based on 

other factors—appearance, tone, stage presence, 

likeability, professionalism. It could be anything. 

Being able to do it is a given. It’s easy to forget that.  

Th at’s exactly where I was coming from when I 

fi rst auditioned in 1996. In the end, I didn’t get the 

gig because there was somebody else who was capa-

ble of playing everything exactly right and who also 

had some other “X” factors that were more attrac-

tive to Steve.  

Th en you auditioned a second time.

Eleven years later, I heard he was auditioning 

bass players, so I asked if I could audition. Th is was 

after I had recorded several records with him, gone 

to Europe with him, and done a live gig with him 

and the Metropole Orchestra. So he knew about my 

playing. He said, “I appreciate that and I love the way 

you play, but I want to hear what else is out there.” I 

maintained my sanity long enough to write him back 

and say, “Okay, that’s cool. Just let me know if you 

change your mind.” I told him could get to L.A. on 

short notice. A few days later, he called and asked 
me to be there in two days. 

I had 48 hours to learn the audition material, 
including a very diffi  cult song called “Freak Show 
Excess.” I got most of it, but there were ten seconds 
I just couldn’t fi gure out. I started getting into that 
mindset again, wanting to show Steve I could play 
anything he threw at me—but thankfully, I was awake 
enough to realize that if I wasn’t going to get this 
gig because I missed fi ve notes, then so be it. It had 
to be about more than that. So I just made up the 
hackiest bullshit I could and just ran with it [laughs]. 
We played “Freak Show Excess” and one other song 
and it went fi ne, and then we jammed for 15 min-
utes, and that was great. I just tried to come from a 
place where I had no pre-conceived notion of what 
I wanted that jam to be. I listened and played from 
that space. Th ree hours later, he called and told me 
I had the gig.  

What made the diff erence?

I think maybe Steve had some reservations about 
my stage presence and tone. I wasn’t the most natu-
rally rockin’ guy onstage—Dethklok has really helped 
me get more comfortable with that in the last couple 

Th e Aristocrats (L–R): Guthrie Govan, Marco Minnemann, Bryan Beller
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years. And I worked on my tone a lot in those 12 
years. But as I said on the DVD, I choose to believe 
that it’s because I approached the second audition 
from a diff erent mental standpoint. If I didn’t get it, 
life would have gone on. As a matter of fact, fast-for-
ward fi ve years, and Steve’s going on the road right 
now with somebody else. Life goes on.

Tell me more about the evolution of your tone 

between your auditions.

One thing is that although I don’t play with a pick, 
I worked up a technique that simulates the strike 
and the chime of a pick. I take my right-hand index 
fi nger and wind up, and then I let it fl y across the 
string. It helps if it’s a steel string on a bass that’s 
designed to be bright, hopefully with a maple fi n-
gerboard and an ash body.  Th en I just let my fi nger 
fl y across the string and—chang! Not with my nail, 

just the fi ngertip. It will never sound exactly like 
a pick, but it’s close enough. If I add a bit of over-
drive, I get even closer.

You’re known for your bright attack, which is 

distinctively yours, no matter what gig you’re on.

Until a few years ago, I was chasing one partic-
ular thing—that bright, slightly aggressive Jazz 
Bass sound. If I’d known more, or gone faster on my 
tonal journey in my 20s, I might have used diff erent 
sounds for diff erent things. But I’m happy with the 
way things turned out. Th e highest possible compli-
ment is that people recognize my sound, because at 
the end of the day, that’s all I’ve got.

Do you go for a darker sound when you play R&B 

with Kira Small?

I can roll off  the treble on my red Lull, play with 
my fi ngers closer to the string, and do all the right 

With Kira Small
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things to make a darker sound—but no matter 
what I do, my hand just doesn’t naturally do dark 
sounds very well. Th ere are a lot of R&B bass play-
ers out there who have a natural, bright Jazz Bass 
tone, and that’s what I go for.

You do get some warmer tones on The Aristo-

crats, though. 

I managed to get a dark and chocolaty sound by 
getting a Lull P+J 5 that was designed to be darker, 
putting nickel strings on it, and then letting them die. 
I’m using it more with the Aristocrats now because 
honestly, I can play faster on it; there’s less attack 
noise, so I can get a little smoother. 

You sound like you’re having so much fun in the 

Aristocrats.

We get along great, and it’s a real band—I haven’t 
been in a real band since I was 21! Playing with 
Guthrie and Marco is an opportunity to take a lot 
of things I’ve learned over the years and apply it at 
the highest level possible. Th ere are defi nitely guys 
out there who could play faster or more out than 
I do in this trio, but I think the band has just the 
right balance of fi re and earth. Marco and Guthrie 
are incredible musicians, and they really push me.

So you fi nd the gig diffi  cult even after playing 

with Vai? 

Oh god, yes! Th e Vai gig is very challenging—
Steve is very particular about what he wants, and 
it’s your job to deliver it—but at the end of the day, 
there’s not a lot of improvisation. He wants a very 
consistent backdrop so he can execute what he’s 
executing, so in a two-hour show, there are maybe 
15 minutes of improv. With   we’ve got form, but 
I have to keep my ears open. Marco could do any-
thing at any time, and you’d better hold on to your 
hat, because it gets nuts, fast. 

Do you consider yourself a fusion player?

I lean toward rock fusion, not jazz fusion. When-
ever I’ve had the choice between jazz or rock, I’ve 
always gone for rock. When I was four semesters into 
my time at Berklee, I could see that the next step 
was to learn Charlie Parker solos, and I didn’t want 
to do it. I wanted to practice Red Hot Chili Peppers 
songs. I was never inspired to pick up a straight-
ahead jazz record and put it in my CD player.

How does that affect your relationship to 

drummers?

I love drummers who are capable of doing all dif-
ferent styles, complex rhythms, polyrhythms, odd 
time signatures, and all the things that are required 
to play the complicated things that I play—but who 
are coming from a sense of rock, and for whom the 
fountainhead of knowledge is John Bonham. I can 

always tell when I’m playing with a jazz guy who’s 
playing rock, and I’m like [groans]. 

How’d you decide to have a drummer-less duo 

with Kira?

She got a gig inquiry, and she didn’t want to 
bring a band but didn’t want to do it solo, either. 
I had been hinting that I wanted to play with her, 
but she had been reluctant—we were married, and 
you know, the last thing we wanted was for things 
to be more complicated. But we decided to try it, 
and we had immediate chemistry. I’d been doing 
duo stuff  with Mike Keneally for clinics, and I had 
worked out a way to generate percussion on bass, 
adding a lot of hits with my fi ngers, and I use some 
of those techniques—in a much simpler way—with 
Kira. We began booking gigs, doing house concerts, 
and we did 150 concerts in two and a half years! I 
do a couple of my solo pieces, but otherwise it’s all 
Kira’s original R&B music, which I love. No one asks 
me to play R&B, know what I’m sayin’? And I get to 
play the part of the guitar player, too.

Can you imagine perhaps producing artists one 

day? What would you like to be doing at say, 70?

Still working, I hope [laughs]. I don’t know if I 
necessarily want to be a Svengali-type of guy, but 
I really enjoy the educational stuff . Th ere could be 
a time down the road when I pass on what I know 
and make that my calling, which is the highest state 
of evolution as a musician, to be a teacher. But I’m 
not ready to settle down just yet.  BP
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BRYAN BELLER
BASSISTS

T 
his issue seems to have established a general theme of 
session bass playing for itself, but Bryan Beller doesn’t 
fi t neatly into the session niche: he’s just too damn busy 
for that. A man with many artistic endeavours on his CV: 
writer, journalist and good ol’ bass gear guru among 

them – as well as bass player – pinning Bryan down to one sphere of 
activity is not easy. Just ask him what he’s up to and stand well clear. 

“First of all,” he tells Bass Guitar Magazine, “there’s my solo 
project, the Bryan Beller Band. I spent so much time writing the music 
that I didn’t have any creative force left to spend on naming the band! 
It’s a rock fusion quintet: two guitars, keyboards, bass and drums. I 
would say we’re infl uenced by John Scofi eld and other guitarists, but 

in addition to that guitar-driven world – not guitar-driven in the sense 
of Steve Vai-style guitars, which people might assume because I also 
play with him – but more of a true fusion. I want to say jazz fusion, 
but I’m not really a jazz player, so I hope people will get the idea. 
It’s like Jeff Beck, even. But it’s also infl uenced by my love for older-
school progressive rock. I like my albums to have a narrative arc like 
a Pink Floyd record. So that’s my solo project. It’s a quintet because 
I’m really into arrangements and different parts.” 

He continues: “Then there’s a power trio called the Aristocrats, 
with your countryman Guthrie Govan on guitar, who is amazing, and 
our drummer Marco Minnemann, who plays with Steven Wilson of 
Porcupine Tree and who was one of the drummers who auditioned 
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for Dream Theater a while back. The three of us 
formed a trio after a very successful one-off show 
at NAMM the year before last. We have a self-titled 
record out, and we toured the UK in 2011, which was 
lots of fun. Then there’s also what I do with this metal 
band, Dethklok.”

Ah, he said it. For those who don’t know, Dethklok 
is a death metal band which stars in animated form 
on an American TV show called Metalocalypse, aired 
on the Adult Swim channel. Yes, you read it right: it’s 
animated, in other words not real, rather like Gorillaz, 

GEAR 
The contents of Bryan’s home studio.

Jealous? You will be
Basses

Mike Lull Custom Modern 5-String
Mike Lull Custom Modern 5-String Fretless

Mike Lull Custom Vintage Jazz 4-String
Mike Lull Custom T-Bass 4-String
Mike Lull Custom T-Bass 5-String

Fender Precision Bass
Taylor AB-4 Acoustic/Electric Bass

Amps
Gallien-Krueger Fusion 550

Gallien-Krueger 2001RB
Gallien-Krueger MB Fusion

SWR Mo’ Bass
SWR Grand Prix Preamp

SWR Interstellar Overdrive Preamp
ART TubePAC Preamp (2)

SansAmp PSA-1 Programmable Preamp
SWR Stereo 800 Power Amp
Peavey DPC1000 Power Amp

BGW x3800 Power Amp

Cabs
Gallien-Krueger Neo 4x12
Gallien Krueger Neo 112-II

Combo amps:
SWR Super Redhead

SWR LA 8
SWR California Blonde

Effects
Boss FV-50 Volume Pedal

Boss TU-2 Chromatic Tuner
Boss OC-2 Octave Pedal

Electro-Harmonix MicroSynth
Xotic Effects Bass BB Preamp
Digitech X-Series Bass Driver

Dunlop M-80 Bass D.I.
Aphex Bass Exciter

Retro-Sonic Stereo Chorus
Boss DD-3 Digital Delay

Demeter Opto-Compulator
Dunlop CryBaby Bass Wah

Voodoo Labs Pedal Power 2 Plus
Tech 21 Red Ripper

Soundblox Pro Multiwave Bass Distortion
T.C. Electronics Stereo Chorus/Flanger

SWR Mr. Tone Controls EQ
Raven Labs PHA-1 Headphone Amp

Raven Labs MDB-1 Mini-Mixer
Raven Labs True Blue EQ

T. Rex Bass Juice
Boss ODB-3 Bass Overdrive
DOD FX25 Envelope Filter

SansAmp Programmable Bass Driver D.I.
Akai Intelliphase P1 Analog Phaser

Akai Headrush E1
Alesis Nanoverb

DBX 163x Compressor
Voodoo Labs Amp Selector

Boss BR1180-CD Digital Hard Disk Recorder
Alesis QS8 Synthesizer

[That’s enough gear now. I feel nauseous – Ed]

but much, much heavier. Like that band, though, Dethklok’s cartoon images mask 
the very real music made by Beller, legendary metal drummer Gene Hoglan and 
Metalocalypse creator Brendan Small. The band is big enough that it can afford to 
take medium-sized stadium headliners such as Machine Head on tour, which tells 
you a lot about the power of television.

“I’m not sure how familiar people are with the UK are with Dethklok,” explains 
Bryan, “but I’ve just recorded their third album with them. The songs are incredibly 
aggressive. Gene Hoglan is on drums again and it’s the most fun gig I’ve ever had. 
You get to be as brutal as you want to be, but you don’t have to take it too seriously 
because it’s not a quote-unquote ‘real’ band.” 

Wait – he’s not fi nished. “And then I’ve been playing with Mike Keneally, who is 
an amazing singer-songwriter and guitarist, an eclectic pop-rock guy. We’ve been 
playing and touring together for 16 years. I also do a completely different genre with 
my wife, Kira Small: she writes soul/R&B music and we tour as a duo in the States. 
We do house concerts, which is a really revolutionary thing: the English bass player 
Steve Lawson helped bring them to the forefront recently, and we’ve been having 
a lot of success and a lot of fun playing people’s living rooms. The house parties 
are a concert environment, and I hesitate to use the word ‘party’ for that reason. 
It’s a completely different circuit and we’ve done 150 shows now in the majority of 
the American states. She just fi nished a tour with a British singer-songwriter called 
Emily Baker. We took her to the most redneck part of America we could fi nd: the 
Carolinas, Mississipi, Texas… it was really great. Maybe Kira and I will get over to 
the UK and do it at some point.”

How long has Bryan been paying his bills as a bass player, we ask – and with 
commendable honesty, he replies: “I had a day job, a great job actually, between 
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1997 and 2005, as a product manager at SWR. When I fi rst started my career back 
in 1993, I had a gig with Dweezil Zappa. Two years after that I struck out on my own 
and failed miserably, so I was in a lot of debt. I took that job and I was still playing 
with Steve Vai and touring with Mike Keneally and playing on [Dream Theater 
singer] James LaBrie’s records and stuff like that. I never made enough to make a 
living on bass playing alone, though. In 2005 I was so deep in the corporate culture 
that I was like, ‘Man, if I don’t do it now, I’ll never do it’, so I quit SWR and spent all 
my savings over the following 18 months trying to make it work. Finally I got the 
Steve Vai gig and it turned around, and since 2007 I’ve been able to do it. Thank 
God! I was also a contributing editor to Bass Player magazine for a few years: I 
actually wrote for them as a contributor for 10 years. I met a lot of cool people: the 
great thing about writing about bass is that you learn from so many amazing bass 
players.” We couldn’t agree more.

Bryan’s basses of choice come from the acclaimed American luthier Mike Lull, 
whose frankly splendid instruments crop up in our reviews section on a regular 
basis. “I’ve been playing Mike Lull basses since 2000,” Bryan tells us. “When I was 
at SWR I was responsible for maintaining their showroom. We’d bring high-profi le 
musicians in to play the gear, and obviously we needed to have bass guitars in there 
for that to work. All of these bass companies would call us and want to have their 
basses in our showroom, because a lot of hot players would show up there and play.

“Mike Lull called me in 1999 and I’d never heard of him: I didn’t know a thing 
about him. He said ‘Can I send a bass?’ and I said ‘Sure’, because I never said no: 
why would I? So the bass got there and because everybody who worked there was 
a bass player, they went in and gang-banged it. It was an active Custom fi ve-string 
Jazz, and it was very aggressive in the midrange, more so than most basses. I had 
been playing a fi ve-string Fender at the time, but I wasn’t happy with the neck. The 
sound was close to what I wanted, though. 

“So I started playing this Lull bass and, slowly but surely, I fell in love with it. I 
started gigging it and little by little I was like ‘I don’t want anybody else to have this 
bass!’ That bass, which was once in our showroom, is now the bass that I’ve used 
on everything for the past 12 years. I called Mike and I said, ‘We have to work 
something out, because this bass isn’t going to be in the showroom any more!’ After 
that I got a fretless fi ve and a passive four-string Jazz, which was actually the SWR 
reference bass for a while.” 

So what do Lull basses have that others don’t, we ask? 
“Mike’s basses have the best neck stability and their 
playability is just ridiculous,” says Bryan. “Tone is what 
I’m after in a Jazz bass, because I want to be able 
to turn on an overdrive and do a Rage Against The 
Machine thing, and those coffee-table basses with a 
scoop in the midrange don’t do that. Mike’s necks just 
don’t move: they are impervious to weather changes 
because they have a slight graphite reinforcement. 
Every time I pick up a Mike Lull bass my hands just go, 
‘Oh, now I can play some music!’”

Tone, the goal of all players to some degree, is at 
the centre of Bryan’s philosophy, he says. “You really 
have to work on tone like you work on practising, and 
most people don’t look at those things as equivalent. 
I do. As a matter of fact I’m guilty of looking at it the 
other way round: I probably focus more on tone than 
I do on practising. The sound is the most important 
thing that anyone ever hears out of you. I tested that 
instrument in a variety of settings: live, in a studio, in 
isolation, in different bands, before I said ‘Yeah, this is 
the one’. I was lucky, because most people don’t get 
the opportunity to do that, especially with a high-end 
instrument. What are you going to do, take them out on 
loan for a month? They’re not gonna let you do that.” 

Bryan concludes: “Everyone has their ideal sound 
in their head already, otherwise they wouldn’t have 
a basis for comparison and they wouldn’t have 
an opinion. The tone journey is about bridging the 
gap between what you hear in your head and what 
you hear with your ears” – and if there’s any better 
description of what we do and why we do it, we’d like 
to hear it. 
Info: www.bryanbeller.com.
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